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STUDIES AND SKETCHES BY SIR EDWIN LANDSEER, R.A. 



HE valuable book of Landseer's sketches which 
Mr. Milbank, M.P., has so kindly placed at 
our disposal for this series of illustrated papers, 
supplies us with three more subjects, varied 
and interesting. The first, introduced on this 
page, is a sketch in pencil, suggested by a pas- 
sage in the seventh stanza of the first canto of 
Scott's " Lady of the Lake," where the hunted stag is described 
as being pursued by " two dogs of black St. Hubert's breed ;" 
they are referred to also as "bloodhounds staunch," and as having 




alone been able to sustain the chase. The idea of rapid motion 
is wonderfully conveyed in the action of the stag and that of one 
of the dogs ; the other seems dead beat, either by weariness or 
by having received some injury. In the middle distance is a 
horseman swimming across the lake, accompanied by some 
objects too indefinite to be characterised. It is a wild sketch, 
as if Landseerhad played with his pencil in a fanciful and half- 
unmeaning mood after jotting down the main idea ; but there is 
amazing vigour of expression in every line. 

' Milking-time ' is executed with pen and ink ; it was most pro- 




Bloodhounds in Chase (1825-6).— Lent by Frederick A. Milbank 



bably done for one of the artist's very earliest patrons, Mr. 
W. W. Simpson, whose initials appear on the hind-quarter of 
May, 1875. 

17 



the animal. The drawing of the animal is very true, and that 
of the boy is as perfect as if photographed from the life ; note 
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the leg slightly turned in at the knee to keep the pail in a 



complete picture, a portion of it drawn with a lead-pencil, and 



sloping position towards the cow. Below ' Milking-time ' is a ! a portion with ink. ' Cora ' was a favourite Labrador dog, whose 




Milking-time (1818). — Lent by Frederick A. Milbank y Esq., M.P. 

portrait Landseer himself executed in lithography, in 1824; . Graves & Co., under the title of ' Keeper, a good dog in old 
an engraving of it was afterwards published by Messrs. H. | times.' She — Cora was a female — is here represented in an 




" Cora" (182 1).— Lent by Frederick A. Milbank, Esq., M.P. 



inn-yard, keeping careful watch over sundry articles of pas- 
sengers' luggage, &c. ; for a coach has stopped to change 



horses, and the travellers are, in. all probability, having dinner 
at the roadside inn, as was not unfrequently their custom in 
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the days of stage-coaches. Every part of the sketch shows a 
master-hand, though Landseer's was then quite youthful. 



' Suspicion ' is engraved from an exquisite little drawing in 
water-colours, forming one of the series of plates published by 




Suspicion (\%$z).—Lent by H. W. F. Bolckow, Esq., M.P. 

Messrs. H. Graves & Co. in their work called "The Forest," 1 are introduced two other subjects of a similar kind; all three 
to which reference was made on a preceding page (67), where I drawings are the property of Mr. H. W. F. Bolckow, M.P. 




The Noonday Meal : Geneva (1840). — Le?it by John Fowler, Esq., C.E. 



The title ' Suspicion ' is quite appropriate to the sentiment of the 
composition ; most of the animals have raised their heads, and 
are on the look-out for an approaching enemy, probably in the 



form of a deerstalker with his dogs : the stag on the brow of the 
hill acts as the sentinel, and has probably sounded a note of 
alarm to his companions. It is a gem of a picture. 
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The next engraving, ' The Noonday Meal,' transfers us from 
the Highlands of Scotland to the streets of Geneva, where the 
painter shows he was in November, 1840, sketching, among 



other objects, the animals used in the picturesque city for 
draught-purposes. A group of them is here with bells on their 
necks, the bullocks having their heads ornamented with tassels. 




A Tournament (18 12). — Lent by Messrs. Nicholls, 



This spirited and most effective study is executed with pen and 
ink for its outlines, the shading put in with sepia. 



Among what we may term the debris of Sir Edwin's studio, 
bought when the sale took place at his house, were several half- 




A Whisky-Still (1827).— Lent by Frederick Piercy, Esq., Pall Mall East. 

sheets of drawing-paper, covered more or less with what must be 
assumed to be the amusements of his boyhood's pencil. We have 
selected one of the most clever of them for engraving— merely 



as a curiosity and a specimen of Landseer's humour. The 
' Whisky Still ' is a sketch in chalk, notable for its striking effect 
of light and shade among other artistic excellences. J. D. 



